
They come from a work by James Hampton (1909–1964)
that affected him profoundly – The Throne of the Third
Heaven of the Nations’Millennium General Assembly – that he
saw by chance in 2000 in an exhibition called “American
Outsider Art”. Hampton was an African-American who
worked as a janitor in Washington DC. He was a spiritual
man untrained in art, who squirreled away found objects
in a rented garage, where over 14 years, he secretly built
this elaborate and radiant assemblage akin to a religious
shrine. It was his sole work and was only discovered after
his death.3 The small words “FEAR NOT” appear on the
crest of the centrepiece, a two-metre high throne, well
camouflaged amidst the glimmering installation of items
wrapped in a patchwork of gold and silver-foil wrappers. 
Transfixed by the work, Plummer’s poetic response was: 

I saw The Throne of the Third Heaven
and in that space between breath and pulse, cicadas sang
The promise of salvation for all – FEAR NOT
Years in the making, for an audience of One – fear not

Andy Plummer admired Hampton’s dogged, 14-year com -
mitment and saw great wisdom in the two simple words.
He pays direct homage to Hampton, using the words for
his exhibition title, on glass tiles and in murrini (a section
of glass cane) within cast forms. Fear is a natural response
to uncertainty, making artists – creative explorers of the
unknown – prime candidates for its influence. Plummer
mitigates it well with his strategic and systematic nature,
and even cites the book Art and Fear.4

The “Fear Not” exhibition is a coherent, theatrical ensem -
ble of glass work spread across walls and plinths, unified
by the crisp graphics and bold colours of traffic signage.
Four large hanging panels, each with a symbol represent -
ing an impasse – No, Don’t, Can’t and Won’t – confront
and warn like road signs. The symbols are composed of a
matrix of glass tiles suspended on monofilament inside 
a steel and aluminium frame. The ability to see through
the gaps and visually reorder the matrix is deliberate. A
sculptural work, of hexagonal cast glass forms (incorpora -
ting the “fear not” murrini) that tumble like rocks over
cascading chequerboard platforms of fused glass, is sug -
gestive of a breakthrough, or metamorphosis. Clusters of
slumped glass tiles are arranged like giant jigsaws, united
by colour, shape, and design. They have the sense of being
blasted away from corresponding wall panels bearing the
same graphic coda. An interactive game of moveable glass
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Andy Plummer
A FULL CIRCLE TO GLASS

ANDY Plummer has had many challenging experiences
during his 65 years: among them as “army brat” in
Cold War Germany, a mining engineer in coal

mines, emi gration from the US to Australia with a young
family, investment banking, philanthropy, co-founding the
Ranamok Glass Prize, architecture,1 motor racing, scuba-
diving and sus tainable greening. 
He is currently in the midst of a new experience as a glass
artist, with a forthcoming exhibition, titled “Fear Not” at
Sydney’s Sabbia Gallery. A seasoned risk-taker, he enjoys
the challenge and brings the same commit ment and forti -
tude to this project as he did in his role at the high-end of
corporate life. 
Plummer’s trajectory into glass art makes perfect sense.
His training as an engineer brings an understanding of the
raw materials and technicalities of glass making. Com -
bined with his inherent creativity and decades of exposure
to glass art and he has built a solid foundation for craft ing

Andy Plummer’s debut exhibition in glass draws 
on decades of experiences and the inspiration of the 

late James Hampton. Profile by Ivana Jirasek.

and constructing the material. With his new venture, he
fulfils a life-long wish to be an artist and distils a lifetime
of concepts, observations and influences into a serious
body of work. 
His conceptual focus for this debut show – and perhaps
his life credo – is about transcending fear and overcoming
barriers, whether real or imagined. The 12 substantial
works are abstractions of road-signs and board games; an
exploration of how we confront and negotiate self-imposed
obstacles. He believes people put themselves in comfort able,
self-limiting situations – boxes that they have difficulty
breaking out of. The exhibition is an invitation to decipher
and reflect on the options we have in life. Over the years,
he has become a master strategist and understands the
impact of making a move – or not. ‘Plummer has a history
of being at the right end of the deal’ was an observation
made by the Australian Financial Review.2

The words “Fear Not” hold special significance for him.

‘Mentropy’, 2014, installation of 180 fused Bullseye glass tiles, 200 x 120 cm

Detail 0f ‘Mentropy’, fused Bullseye glass tiles, each 10 x 10 cmDetail of ‘Myrmidons’, cast Bullseye glass with murrini inclusions Detail of ‘Myrmidons’, cast Bullseye glass with murrini inclusions

‘Myrmidons’, 2015, installation of kiln cast, fused and slumped Bullseye glass, 120 x 180 cm



‘Don’t’, 2014, installation of 144 tiles of fused Bullseye glass in a steel 
and aluminium frame, 100 x 100 cm

‘No’, 2014, installation of 144 tiles of fused Bullseye glass in a steel and
aluminium frame, 100 x 100 cm

‘Fear Not (transparent)’, 2014, installation of 144 tiles of fused
Bullseye glass in a steel and aluminium frame, 100 x 100 cm

‘Won’t’, 2014, installation of 144 tiles of fused Bullseye glass in a steel and
aluminium frame, 100 x 100 cm

‘Red & Blue Box’, 2015, installation of 48 fused Bullseye glass tiles in a steel 
and aluminium frame, 120 x 100 cm

‘Red & Blue Box (exploded)’, 2015, Bullseye glass tiles, each 42 x 42 cmPlanning the installation of the Sabbia Gallery exhibition
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award-winning designs. Plummer has been very closely
involved with every aspect of the project, bringing his
tech nical and creative strengths into play. 
“Fear not” as a solo show is an important personal rite of
passage that demonstrates Plummer’s determination to
realise his lifelong wish to be an artist. It is also a honest
tribute to James Hampton’s enduring inspiration to “fear
not”. ‘I know that I’m not the Lone Ranger when it comes
to dealing with stomach clenching fears,’ says Plummer. 
‘I think that everyone has their own menagerie of psychic
monsters, so the issue of fear and confrontation is pretty
universal. I thought that this theme was something I could
express visually that many people could recognise and
identify with.’ 
Using Andy Plummer’s own alle gory, if life is a grid, this
is clearly a quadrant he wanted to be in. He has come
full circle through a rich procession of professional and
life experiences to begin a creative journey with glass. It
may not be a traditional route, but we know he comes
with all the hall marks of a serious artist, and his time
starts now. 
‘What we call the beginning is often the end. And to make an
end is to make a beginning. The end is where we start from.’
– T. S. Eliot.

Ivana Jirasek
Ivana Jirasek is an curator based in Sydney at www.ijkultura.com.au

“Fear not”, a solo exhibition of work in glass by Andy Plummer will be 
at Sabbia Gallery, Sydney, from 26 August – 19 September, 2015.
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sures then, and still are.’ As a young man, Plummer had
ambitions of becoming an artist or architect. His ambition
remained latent until a few years ago when the practical -
ities of family life and career lightened. 
His direct involvement with glassmaking began during the
early 1990s when he enrolled as a miscellaneous student 
at the glass faculty of Sydney College of the Arts (SCA).
There, his creativity was unleashed as he learnt to slump,
fuse and cast glass. It was not long before he linked the
strategic potential of combining his business activities with
his growing interest in glass. He proposed the con cept 
of an annual glass prize to his board at Resource Finance
Corporation (RFC). He also approached Maureen Cahill,
head of SCA’s glass faculty and director of the Glass
Artists’ Gallery, who was keen to develop opportunities
for local glass artists. With their combined expertise, net -
works and commitment, in 1994 the RFC Glass Prize was
inaugurated. Renamed the Ranamok Glass Prize in 2001
after RFC was sold, it continued annually for 20 years
until its finale in 2014. The acquisitive Prize generated a
Winners Collection of 20 impressive works that now per -
manently reside at the National Gallery of Australia. The
Prize made a huge contribution to the development of
antipodean studio glass on home ground, and equally, put
it seriously on the radar of the international community.
It also provided Plummer with extraordinary exposure to
the creative parameters of contemporary art glass which
now informs his own practice.
In more recent years, Plummer completed a short course
at Canberra Glassworks with maestro Klaus Moje AM
and Kirstie Rea, and at Pilchuck Glass School in the US
conducted by Warren Langley. In 2010, he estab lished a
purpose-built glass studio in an industrial area in Sydney’s
northern beaches, enabling his aspirations to be realised.     
Besides this solo show, Plummer also applied his creative
talent to an architectural project in the hin terlands of
Byron Bay, which he and his wife Deirdre undertook in
collaboration with CHROFI, an innovative architectural
practice. Architect John Choi remarked on the couple’s
energetic commitment and visionary plan to integrate a
unique residential design with a sustainable forest planta -
tion that will take up to 300 years to mature. Their part -
nership with CHROFI has produced many international

tiles is designed to enable participation by the audience –
an inspired construct. 
It is a large and ambitious ensemble of work which has
been meticulously made and finished by Plummer and his
assistant, Maho Ota, a glass artist who migrated from
Japan to Aus tralia with her family a few years ago. 
Sabbia Gallery’s Anna Grigson was aware that Plummer
was actively making glass since he retired from progressive
corporate life in 2012. Her ensuing visits to his studio
revealed a serious body of work that was refreshing and
honest, and she recognised that he was ready for an exposé.
She offered him a solo show at her prestigious gallery for
contemporary studio glass where, for the first time, he
will be on the other side of the stage as the featured artist,
rather than an interested observer or collector.  
The appeal of glass came early for Plummer. He remi -
nisces about a few pieces of broken, coloured glass that his
grandfather gave him, relics from a bombed church win -
dow in France. ‘They were beautiful: chunky, chipped,
full of inclusions and, no doubt very old. They were trea -

Andy Plummer


